Reuisiting the importance of imitation and exploration in secondary music.
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How quickly we forget...




Spiral Curriculum
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FORM: Listen / [maate

What is the role of each section?

, How do I compose an effective beginning, middle and end?

How do I create a unified composition? i,f.

Composing an Effective Beginning

 Listening Example: Mars, The Bringer of War (Holst)

 (Observations:

» Sensuous Plane
» Expressive Plane
» Sheerly Musical Plane
* Student Imitates what they hear.
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MELODY: Lasten / Copy / Imutate

T'eaching this Concept

* Learn several melodies by ear (Ear or Notation).
» What makes them effective melodies? (Group).

* Use quiding questions to help steer observations.
* Derive melodic guidelines from observations.

* Compose and record several melodies in imitation of
the melodies they observed.




You Are a Tourist

Death Cab For Cutie
A &
— e —  ———
W, — = p—
. s 3 Jd "0 p= - o
3
A G4 — =
= - — — ———
%d# e PSS ES s e S =
v 4
JAHv ——
" ey ————
%# s 5 —t
o) r o & r
7
A& —
%j’#_'—- " e S ) B A S B e i —— —— — |
e v o—9 o o R ™ R~ R R R~ R N




You Are a Tourist
Death Cab For Cutie

Begin and end on “home” tone
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You Are a Tourist

Death Cab For Cutie
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Even number of measures... typically eight
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You Are a Tourist
Death Cab For Cutie
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You Are a Tourist

Death Cab For Cutie
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Repeated notes or groups of notes
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You Are a Tourist

Death Cab For Cutie
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Jason's Imitation Melody
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Jason's Imitation Melody

0§ Begin and end on “home” tone
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Jason's Imitation Melody
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Jason's Imitation Melody
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Recurring melodic motive
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Jason's Imitation Melody

(SESe==rr

' e | ﬁ
Melodic Sequence
.ﬁ s =
v @ @ J-.'-G vy L s v @O @ ~




Jason's Imitation Melody
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Form - It has structure.
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Large Project

How did these 1deas play out in the
context of a larger project?



A Balanced Approach

Listen - Imitate - Explore...
...1n each unit.



A Balanced Approach

Differentiate | Learning Style



A Balanced Approach

Sparking curiosity and interest



A Balanced Approach

Sparking curiosity and interest



